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Ever since its inception, Dasam Granth has been in the centre of
controversies. The primary reason being that it has not been canonized by
Guru Gobind Singh to whom some of its writings are attributed.
Secondly, the history of the available manuscripts of Dasam Granth can
not be traced back to the times of Guru Gobind Singh. Despite a number
of studies on Dasam Granth, the issue of its compilation at the hands of
Bhai Mani Singh has not yet been resolved to the satisfaction of all. With
the exception of a few writings, the history of the text, is shrouded in
mystery. The authorship of the writings included in it, has been a very
contentious issue and scholars are sharply divided on it. They hold
diametrically opposite views which are very difficult to reconcile. The
present text in circulation, is the result of the labour of Sodhak
Committee constituted by Gurmat Granth Parcharak Sabha, Amritsar in

1897. From the textual point of view, the history of its compilation, the



number of writings included in it, the arrangement of the writings, the
editorial scheme, the number of stanzas/verses of a particular
composition, the headings of the writings, the reason for variant readings,
the variety of variants, etc. are the other issues which have not yet been
addressed properly. On the whole, the history of the text of Dasam
Granth in its present form has not yet been established beyond any doubt.
Similarly, the critical text has not yet been fixed. Although, all the above
Issues are very important and can not be ignored for any scholarly study
on the Dasam Granth, yet the present study takes liberty to venture into
another area that relates to certain compositions which are present in the
old manuscripts of Dasam Granth but they have not found any place in
the present volume. What are these writings? What they speak for
themselves? What type of doctrines they propound? Who was the author?
What were the reasons before Sodhak Committee to exclude them from
the present volume? Besides introducing them to the scholars, the present
study will help us to understand how lopsided has been the approach of
persons and parties involved in the Dasam Granth debate.

Our search into the old manuscripts of Dasam Granth leads us to Patna
where in the Toshakhana of Gurdwara Janamsthan, besides the other
documents, a special manuscript (Khas Bir) is also preserved. Some of its
features are really very unique. For example, it contains sixteen folios
which are said to be a direct copy of the folios that had been scribed by
Guru Gobind Singh (folios 93, 240, 253-258, 263, 264,296,297,308-313).

Unfortunately, the original folios (Khas Pattar) are not traceable



anywhere in it. Besides a horoscope of Guru Gobind Singh, giving all the
details of astronomical features, it also includes a copy of the syllables
said to be written by Guru Gobind Singh in his childhood (folio, 19). At
the beginning of the index, scribe informs that the manuscript was
completed on Asadh Vadi 1, 1755 BK.! However it does not stand the test
of scrutiny as the Zafarnama, Guru Gobind Singh's letter to Aurangzeb
written after the battle of Chamkaur in December, 1704, is very much
present in the manuscript. Actually, the Ramavtar, one of the
compositions of Dasam Granth was completed on Asadh Vadi 1, 1755
and the scribe has wrongly taken it, as the date of completion of the
manuscript in question.

Recorded in the hand of a single scribe, it is a neatly written
manuscript. Absence of any colophon giving any information about its
scribe, the place and date of scribing, restrains us to determine its exact
origin. Piara Singh Padam associates it with Bhai Sukha Singh, the
Granthi of Patna Sahib.® On the basis of its orthography and quality of
paper, Dr. Rattan Singh Jaggi places it somewhere around 1815 A.D.*
Significantly, another manuscript depicting the identical features is also
available in the Sikh Reference Library, Amritsar. It may be a direct copy
of the Patna manuscript.

In fact certain compositions included in the Patna volume are really
very significant as they are not found anywhere else and do not form the
part of the published version. These compositions are as under:

1. Sri Sahib Ji Ki Ustati Patshahi 10



2. Chhand Chhaka Sri Bhagauti Ju ka, folios 320a-320 b.
3. Sri Bhagwant Gita Sri Gobind Singh Krit, folios 636 a-
690a.

4. Sansahar Sukhmana Sri Mukhvak Patshahi 10 Rag Gauri,
folios 690a-695 a.
5. Sabad Asa Tatha Sorathi Patshahi 10, folio 696 b.
6. Var Malkaus Ki Patshahi 10, folio 696 a.
7. Var Bhagauti Ji Ku Sri Mukhvak Patshahi 10, folio 696 b.
It also includes ( Asfotak ) Kabit Swayye (folios 37-38 ) wherein some
variants are quite noticeable but they have been excluded from the
present study. We are informed that compositions at Sr. No. 1, 3 and 5
formed part of Sangrur Volume, another important recession of the
Dasam Granth, which is no more extant. Members of the Sodhak
Committee were also aware of the presence of these compositions and
they had come across a manuscript at Gurdwara Baba Atal in which

composition No. 3 and 5 were very much available.’
Sri Sahib Ji Ki Ustati

The composition in question contains eleven stanzas which have been

attributed to the Tenth Master. Obviously, it is a eulogy which extols the
sword in laudable terms. It sings the glory of sword and in order to deify
it employs the epithets which are usually associated with the goddess.

The author depicts the sword as a most useful weapon in the battle-field



and presents it as a highly sought after weapon of the brave people. One
who uses it either enjoys the kingship or finds his way to the heaven. The
chief motive of the author is to propound the theory of weapon worship.
Interestingly, the sword has been taken as a symbol of the goddess. In
order to annihilate the enemy as well as to achieve victory in the battle-
field there is no other way but to venerate the goddess in the form of
sword. The author claims that whosoever worships the sword with pure
heart, surely achieves victory over the enemies. The author recommends
"One who recites the enlogy with love in the early morning, the goddess
will appear to bless him”. Towards the end the author (Guru Gobind)

invokes the goddess to seek her blessings.’
Chhand Chhaka Bhagauti Ju Ka:

Based on a group of six stanzas plus an epilogue, it contains 137 verses

which glorify the goddess in unambiguous terms. The use of Sri Mukhvak
Patshahi 10 and occurrence of poetic name Das Gobind, try to make the
reader believe that its author is Guru Gobind Singh. A close reading of
the composition establishes beyond any doubt that its author was an
ardent devotee of goddess. It opens with an invocation to goddess,
glorifies her profusely and implores her for blessings to achieve the
motive.” The predominant theme of the author deals with the
extermination of his enemies from Hindustan. These enemies are none
else but the Turks, the Mughals and the Muslims.® In order to resolve the

conflict between the Hindus and the Muslims, the author proposes the



establishment of third Panth i.e. the Khalsa.” The author implores the
goddess to eliminate the Muslims along with their religious practices.™
The author carries a deep-rooted grudges against the Muslims and
presents himself as the protector of the cows.'* He establishes a close
connection between Islam and the political authority in India. The
political overtones are very much obvious when one notices that the
author desires to snatch the political authority from the Mughals.*> The
composition concludes with thanks to goddess for helping the author to
achieve his motive.”® We can vouchsafe that it presents, Guru Gobind
Singh in the garb of a staunch Devi worshipper whose chief motive was

to exterminate the Muslims and protect the Hindus.

Sri Bhagwant Gita Bhakha

As its title suggests, it is a commentary on the Gita. On the pattern of

Gita, it has been divided into eighteen chapters and includes 1800 verses
in different metres. Invariably, at the end of every chapter, the tikakar
(exponent/author) offers comments which are very significant to
understand the purpose of this commentary. In the title as well as at the
end, its authorship has been attributed to Sri Gobind Singh. Significantly,
the author addresses the Khalsa/Sikhs in the first person.** He reiterates
at a number places that this commentary rendered in bhakha (vernacular)
is for the benefit of the Khalsa. He informs that this work has been

accomplished at Anandpur with a motive to teach the Khalsa the message



of Gita.” All these factors induce the reader to believe that its expounder
Is Guru Gobind Singh. Significantly, the author calls himself by the name
of Krishna.' In order to justify his viewpoint, the author quotes from the
Sukhmani but wrongly attributes it to Guru Nanak. It puts a big question
mark on the author's knowledge of Gurbani. One can not expect this type
of slip from the pen of Guru Gobind Singh. How the author has worked
out his strategy can be best understood on the basis of his comments
which are appended at the end of every chapter.

The first chapter begins with invocation to God in His nirguna form and
quickly moves on to glorify Krishna, the god incarnate and the wonders
performed by him. The world is juggler's play, an illusion and unreal like
a dream. Lord Krishna appeared in the Dwapar-yuga and blessed the
people with divine knowledge. That knowledge was delivered in the form
of a dialogue between Lord Krishna and Arjuna.'” Whosoever listens to it
subsequently understands the obligations of varna ashram dharma in its
full sense and resultantly may achieve the Moksha."®

The second chapter has been rendered into bhakha with the chief motive
to explain the philosophy of Sankhya and Yoga. Contemplation on it
leads to awareness that Brahm is present everywhere.™ The third chapter
expounds the doctrine of Karma. The author claims that he has fully
understood the philosophy of Karma unfolded by Lord Krishna.?

The fourth chapter dwells upon the dialogue that Lord Krishna had with
Arjuna on the nature of Brahm. According to the author listening to it is

religiously very meritorious as it leads to happiness and bliss.?! The fifth



chapter propounds the doctrine of Karam-Yoga. The author claims that
what the Lord Krishna had explained to Arjuna, he has delivered it to the
Khalsa. He observes that there is rarely anyone who is capable of
understanding the meaning of Gita which opens the door to liberation.?
The sixth chapter highlights the doctrines of Gyan-Yoga as well as that of
Karam-Yoga. The author points out that mukti relates to the state of mind.
Both these margas keep the mind in check and both of them are helpful
to achieve liberation.? In the seventh chapter the author takes up the issue
of wisdom. It helps to eradicate illusion and comprehension of the true
nature of the world becomes possible.?* The eighth chapter presents a
treatise on the nature of Brahm. It also takes into account the view-point
of different systems of Indian philosophy. Significantly, the author
equates the concept of Brahm of Gita with that of the Sikh concept of
Akal (Purakh). He advises the Khalsa that Brahm in the form of Akal is
very much present in the Khalsa.”® The ninth chapter concentrates upon
the three pronged nature of Brahm--absolute, universal and incarnation of
Vishnu. The tenth chapter unfolds the transcendental and immanent
nature of Brahm. Alike the Krishna, the author sermonizes the Khalsa
that world is dependent upon the Vishnu. He lays emphasis upon the
destructible nature of human body as well as the immortality of the soul.
The author invites the Khalsa to follow the path that have been laid
before them in this chapter of the Gita.”®

The eleventh chapter highlights the cosmic nature of Vishnu that Lord

Krishna had revealed to Arjuna. The author, Gobind points out that he



has explained it to the Khalsa. He remarks that only an enlightened
(Gyani) fellow can comprehend the above reality. Interestingly, the
author in order to put forth his view point quotes from Sukhmani to
underline the traits of the personality of a Brahm-Gyani.”’ It is very
significant that to explain his view point the author again quotes from the
bani of Guru Nanak ( 966 H & ....... ) to remark that the cosmic nature

of Brahm had already found treatment at the hands of Guru Nanak.”® He
further says that the Khalsa has been given the name of Singh which had
its roots in the Vedas. The meaning of Singh is identical with that of
Paramatma.”

The twelfth chapter discusses the characteristics of a saintly
personality. The author equates the character of the saint of the Gita with
that of the Khalsa.*® At the end of the thirteenth chapter the author
assumes the role of Krishna and exhorts the Khalsa that there is
absolutely no difference between the message of Krishna and that of the
author. He advises the Khalsa to imbibe the meaning of the Gita in their
hearts.®® The author explicitly states that the message delivered by
Vasudeva to Arjuna, is similar to his message to the Khalsa.

The fourteenth chapter propounds the theory of Karma (action). The
author reiterates that whosoever follows the code of conduct propounded
in Gita, is verily assumes the look of my Khalsa. He reiterates that the
instructions given to the Khalsa are of the similar nature that Krishna had

given to Arjuna.*



The fifteenth chapter comments upon the highest variety of Yoga i.e. the
knowledge. According to the author whosoever reads, listens, thinks
upon and believes in this knowledge, finds unity with the Vishnu. "O
Khalsa you and me all are one with the Vishnu, there is no other god
except the Vishnu."*

In the sixteenth chapter the author underlines the characteristics of a
godly personality. The author says that all these qualities, are very much
visible in the person of a Khalsa. Besides the other qualities the Khalsa is
ever attached to the Advaita Brahm. The author reiterates that all the
names of Brahm that are in circulation, are derived from the wonderful
acts of Vishnu.*

The seventeenth chapter underlines the demonic qualities of a person
who is always self-centered. The author propounds that unlike a demonic
fellow a godly person always exerts for self-realization. It helps to
achieve the ultimate aim of life. He appeals, "O Khalsa do not follow the
demonic path. Follow the path laid down by Gita and realize the God in
your inner-self."®

The eighteenth chapter unfolds the path to realize the highest bliss. The
author advocates that the mission of Khalsa is well enshrined in the
teachings of Gita.*® The ingenuity of the author is well-reflected in the
concluding remarks wherein he claims that he had examined the Indian
and Semitic scriptures and has come to the conclusion that all of them
dwell upon Gobind, the god.*” The languages such as Sanskrit, Arabic

and the vernacular are the medium of Gobind to transmit his message to

10



the humanity.® Interestingly the word 'Gobind' is employed not only as
an adjective for God but for a person as well. He reiterates that Gobind,
the person is an incarnation of Gobind, the God.**

We can very safely remark that the author of this commentary of Gita,
refers to himself by the name of Gobind, addresses the Khalsa in the first
person, quotes from the Sikh Scripture, especially the bani of Guru
Nanak and the Sukhmani of Guru Arjan in order to put forth his view-
point and informs that his work was accomplished at Anandpur. All these
factors induce the reader to believe that its author is Guru Gobind Singh.

The forgoing discussion reveals that the author of this work is a strong
votary of the message of Gita. He exhibits unflinching faith in Lord
Krishna, the incarnation of Vishnu. Besides he finds justification for the
theory of incarnation of God and prevalence of Brahmanical system of
varna ashram dharma. These ideas are quite alien to the Sikh doctrines
and had been discarded long ago by the Sikh Gurus. In order to legitimize
the creation of Khalsa, the author invokes the authority of the Vedas and
of the Gita. The author tries to convince the reader that the message of
Gita and the mission of Khalsa are identical. The author employs the
word 'Gobind’ both for the name of a person (Gobind) and as an epithet
of Krishna. Gobind, the author assumes the role of Gobind, the God.
Significantly, Gobind the author also adopts the role and authority of
Lord Krishna and claims that both of them are one and the same. Their
mission is identical. All these persuasions are in contravention of the

Sikh ideology and thus restrain us to attribute this work to Guru Gobind
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Singh. Moreover, he attributes Guru Arjan's Sukhmani to Guru Nanak
which does not seem to have come from the pen of Guru Gobind Singh.
Whosoever may be the original author, the fact remains that this work
has been accomplished in the post Khalsa period. Secondly, it has been
circulated under the authorship of Guru Gobind Singh, obviously to
convince the Khalsa that its mission is identical to the message of Gita
and its source of inspiration lies in the Gita. The work in question
presents Guru Gobind Singh as an incarnation of God and defines the
mission of Khalsa in the light of the message of Gita.
Sansahar Sukhmana

The purported purpose of the composition is to remove the sorrows and
bestow peace of mind. The title suggests that it is from the mouth of
Tenth Master.”® The author calls himself servant of the servants besides
using the pseudo name of Jan Gobind.** At another place the poets uses
the pen name of Nanak Jan. * It is a raga oriented composition.
Employing the similar musical mode (Gauri), it has been composed in
the vein of Sukhmani by Guru Arjan. Not only the musical mode, it also
shares the structural pattern with Sukhmani. Instead of the astpadis, it
employs the pauris which have been juxta-positioned with one dohra and
soratha each in between them. There are 43 pauris, 43 dohras and 41
sorathas. The composition opens with invocation to Nirankar, the
formless God.* It claims that devotion to Him can find unity with Lord
Krishna.* Though the author's chief avocation is devotion to Krishna yet

the reverence to Hindu pantheon is not altogether missing.* In the Hindu
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pantheon, Lord Shiva has been projected as the god of gods and Chandi,
the mother goddess, the saviour of the people.*® According to the author,
the Vedas are the divinely revealed scriptures. They owe their origin to
Brahm and their testimony is beyond any doubt.*” The author also pays
his tribute to ancient/mythical and historical Bhagats who had excelled in
devotion to the God and places Guru Nanak in the tradition of these
Bhagats.*® Significantly, Gobind, the author disapproves the people who
have taken him as God.*

The author criticizes the followers of the six system of Hindu
philosophy, four varnas, sects of Sanyasis, Jogis,Mundiyas (disciples of
Ramanand with shaven heads) and even the Sikhs for indulging in
hypocrisy, ritualism and austerities.™ The author takes pain to explain the
meaning of word 'Waheguru'. On the basis of its letters he underlines the
four principles which should be understood without any duality and the
four vices which should be discarded away without any delay.”*The
author extols the virtue of devotion which is the only way to merit the
grace of God.

The author claims that whosoever recites the Sukhmana after taking
bath in the early morning will certainly find peace of mind.>* Obviously,
quest for spiritual bliss is the dominant theme of the composition in
question. However the path lay down by the author takes the route to
Krishna Bhakti and devotion to the goddess as well.

Besides the doctrinal confusion, the originality of the Sukhmana is also

questionable. Though it is not a copy yet it is in the vein of Sukhmani by
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Guru Arjan. For example the very name of the composition (Sukhmana),
its structural pattern, the use of Gauri mode, vocabulary, poetic
expression, similes etc. are very akin to the Sukhmani. Besides the above
features, the text of Sukhmana betrays the impression of Sukhmani.”
Moreover at another place the author employs the pen name of ‘Nanak’,
which is a very serious issue as Guru Gobind Singh has not used it any
where else in his compositions. It puts it in the category of Kachi-bani.
There is no doubt that the Sukhmani by Guru Arjan was immensely
popular among the Sikhs. In order to replace it and to promote his
ideology, the author has attributed it to Guru Gobind Singh. On close
examination we observe that it is an exercise in spiritual plagiarism

which infringes upon the doctrinal originality of Sikhism.
Sabad Asa Tatha Sorathi

These two sabads, one each in Asa and Sorathi mode attributed to the

Tenth Master are not found in the published text of Dasam Granth.
Besides the rahau, the composition in Asa contains nine verses whereas
of Sorathi is of five verses. The former presents an interesting reading
because it creates the scenario that had developed before and after the
creation of Khalsa. Significantly, the author addresses the
readers/audience in the first person. The people have been asked to come
fully armed as the opportune moment has arrived. The author alludes to
the five brave ones ( Panj Piyaras ) who are his constant companions and

are at his beck and call. He refers to his divine mission the chief motive
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of which is to protect the saints and destroy the demons. He even points
to the new role and appreciates the saintly persons who had gathered
around him. The author talks about of taking revenge. He wanted to
avenge the loss of one life (Guru Tegh Bahadur) but had to sacrifices
four more live (perhaps the sahibzadas). He exhorts the people to be
ready for sacrifice. It is the divine commandment that people have been
asked to keep their hair intact. He does refer to the ill-intentions of the
Turks (Mughals) and their possible attack. He exudes confidence that
wherever the invaders are found, will be destroyed. The new religion has
been ushered in. He issues warning "Beware now the persons with
unshorn hair, swords in hand have appeared. An armed band is under my
command and | am the Guru who keeps hair uncut. There is no difference
between Nanak and Gobind, both are one (in spirit). The third religion
has been set in motion. The God has given the command to remove the
distinction of caste system.”

Except of a reference to the revenge or vindictiveness on the part of its
author, the composition is doctrinally close to the Sikh ideology. It lays
emphasis upon the separate religious entity of the Panth, unity of
Guruship, equality and the custom of keeping unshorn hair.

The sabad in Sorathi mode is not of much significance. It depicts the
resolve of the author to appropriate the role of a Rajput. It alludes to the
struggle within in order to annihilate the five rebels (vices). The virtues
have been taken as the spiritual weapons and the author desires devotion
of God in charit

15



Var Malkaus

Var Malkaus attributed to the Tenth Master is another composition that
does not form part of the published version of Dasam Granth. Composed
in the Malkaus, an unusual mode, it comprises eleven stanzas.
Appreciating the tune of Malkaus, it begins with invocation to God
wherein Islamic name has been employed.” It alludes to a person riding
on blue steed and wearing blue robe, double edged sword in hand
smashing the kufar. Interestingly, the blue steed has been likened to Dul-
Dul, the horse of Prophet Muhammad.”® It narrates the moral
degeneration that had taken place and refers to the appearance of
Nihkalank Avtar, obviously to correct the people.’’ It attempts to present
(Guru) Gobind Singh in the line of Nihkalanki Avtar. At the end of every
stanza besides repeating the pseudo name of ‘Nanak’ it alludes to Hariji
entering into Harimandir.”® Who is this Hariji? Does it indicates to Hari,
the God and carries the mystic meaning? Where is this Harimandir?
There is no clear cut answer available in the text. It may allude to Hariji,
the son of Miharban, the leader of the Minas and contemporary of Guru
Gobind Singh. He had full control of Harimandir, Darbar Sahib Amritsar
and he had no inhibitions to use the pen name of 'Nanak' to circulate his
Kachi-bani. Another point which demands equal attention is the use of
gfg 7t afg Hes  w=fadr that occurs in the Nihkalanak Avtar section of

the Chabubis Avtar of Dasam Granth.>® It establishes a close connection

between the two. The author propounds the theory of divine incarnation
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and celebrates the advent of Guru Gobind Singh in that sequence.® The
chief concern of the author is to depict Guru Gobind Singh in the line of

Hindu avtaras.

Var Bhagauti ji ku

Based on seven stanzas and two dohras and attributed to the Tenth
Master, this composition is also absent from the present version of
Dasam Granth. It may be a part of the Chhand Chhaka Bhagauti Ju Ka
that we have discussed earlier in this write up or may be a part of an
independent composition which has reached us in incomplete form.®* In
the very Dbeginning it invokes Bhagauti, the goddess of War. The
vocabulary employed in it creates scenes of warfare and intense fighting
and eulogizes the valorous acts of the goddess.®? It drums up the cause of
the Hindus as the chief aim of warfare is to settle the score with the Turks
(Muslims). It talks of punishment, especially to the people without hair
and who are unprincipled. It also refers to the victory of (Guru) Gobind

Singh, the scourge of countless enemies.

Conclusion

On close examination we find that either Sri Mukhvak Patshahi 10 or
Patshahi 10 have been employed in the headings of these compositions.
The author makes use of the word 'Gobind’ both as a pen-name and as
standing for the first person. He claims that there is no difference

between Gobind, the author and Guru Nanak, the founder of Sikhism. He
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alludes to the creation of Khalsa, its custom of uncut hair, its divine
mission to destroy the tyrants, and the establishment of a new religion i.e.
the Khalsa. These factors suggest that the author of these compositions is
nonelse but Guru Gobind Singh. But before arriving at such a conclusion
we will have to take into account several other factors also. Instead of
taking the above claims on their face value we have to look into their
genuineness. The manuscript in question is a prized possession of Takht
Patna Sahib and is very unique and valuable for the study on Dasam
Granth.As described earlier it contains a horoscope of Guru Gobind
Singh wherein the year of birth has been tempered with. Originally it was
1726 BK. But it has been over written and corrected a swell to make it
1723 BK. According to S. Pal Singh Purewal, a world renowned expert
of almanac, the astronomical features mentioned in the horoscope do not
match with the year of 1723 BK. but fit well into the year of 1726 BK.
Obviously it is forged a forged document. It proves that the scribe of this
manuscript did not know the correct date of birth of Guru Gobind Singh.
This single fact severely erodes the credibility of the manuscript and its
compositions originating from the Tenth Master.

These writings present Guru Gobind Singh as a staunch devotee of the
goddess. He has also been depicted as a strong believer in the incarnation
of Vishnu, the Lord Krishna. These writings not only place Guru Gobind
Singh in the tradition of Hindu Avtars but also equate his exploits with
that of Lord Krishna and Nihkalank Avtar. The author explains the
mission of Guru Gobind Singh and of his Khalsa in the light of the

18



message of Gita. The main theme of some of the writings is to present
Guru Gobind Singh in the form of another avtar of Vishnu. These
compositions also betray author's strong belief in the Brahmanical system
of varna ashram. All these beliefs and practices had been discarded
away long ago by the Sikh Gurus. From the literary aspect, the originality
and quality of poetic expression of some of the writings hinges upon
plagiarism. The author's knowledge of Gurbani is not of much value. He
wrongly attributes Guru Arjan's Sukhmani to Guru Nanak. The use of
pen-name of 'Nanak' puts these writings in the category of Kachi-bani,
which is highly improbable on the part of Guru Gobind Singh. A close
reading of these compositions proves that Guru Gobind Singh was a
highly prejudiced person, a Hindu fanatic who carried deep rooted
grudges against the Muslims. Guru Gobind Singh is presented as an
enemy of the Muslims and protector of the Hindus. All these factors
dissuade us to attribute these writings to Guru Gobind Singh.

On the basis of internal evidence, one can say that the author of these
compositions was closely connected with the author of Chaubis Avtar
and the Chandi Charitar of Dasam Granth. However the issue remains
what is the source of these writings? Why did they not found a place in
the Dasam Granth. The foregoing analysis reveals that there existed some
recensions of Dasam Granth which did not found favour with the Sodhak
Committee. Similarly, these recessions have remained out of the purview
of majority of the scholars writings on Dasam Granth. The Sodhak

Committee's criteria to include or not to include the writings was not
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based on any critical norms or academic standards but rested upon
arbitrariness. The chief reason for the exclusion of Sansahar Sukhmana
and Malkaus di Var was their absence from majority of the manuscripts
that Sodhak Committee had taken to fix the text of Dasam Granth. The
Bhagwant Gita was rejected because in the view of Sodhak Committee
its author, instead of Guru Gobind Singh, was someone else. Similarly,
the Chhand Chhaka Bhagauti Ji ka was dispensed with as it impatiently
beseech the goddess for help.®® How much the members of Sodhak
Committee were academically qualified? What type of authority they
enjoyed? How far they had applied the critical norms to fix the text of the
Dasam Granth? The story does not end here. The text of Dasam Granth
got expanded with the addition of Asfotak Kabit Swayyes. There was no
Panthic debate on it but private publishers took the decision to expand the
text. The history of Dasam Granth in its present form is still not clear.
The critical text of it has not yet been fixed. These are some of the issues
which are wide open for debate with in the Panth. However before
entering into any debate all these issues demand academic attention.
Instead of taking the whole corpus, each composition or even its parts
should be taken for critical analysis. The history and critical text of each
of the compositions that are available in the various recessions demand
textual analysis which in return may be beneficial to resolve the
contentious issues concerning Dasam Granth. Comprehensive and
exhaustive academic in put coupled with discussions with an open mind

Is the only way to resolve the issue. Any individual howsoever wise
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should desist from enforcing his/her personal views on the whole Sikh
Panth. Sri Akal Takht Sahib and S.G.P.C. are the competent authorities to
take the decision in the larger interest of the Panth in this regard.
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50. g% g1 3ur feg As® & Ifg #t Ifg ¥ieg mefa™d 11; it has

been

repeated at the end of stanzas 141-156 of Nihkalank Avtar of
Dasam Granth; For published version see Sri Dasam Granth
Sahib Ji, Vol. I, Chattar Singh Jiwan Singh, Amritsar, 2004, pp.
581-582.
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Jfg it gfgHes nrefadt It
61. Piara Singh Padam assumes that its author may be Hathi
Singh son of Ajit Singh, the adopted son of Mata Sundri, see
Panjabi varan, Kalam Mandir, Patiala, 1980.p.230.

62. <9 ISt A g H Hu=E ufsATdt Qo
d99T; 3913 39183t f3Afo ot 7 95 dig o9 I
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viar Har 98 ®a1 g U'g Uy & &9 |l

AW 3413 A8 ATfH & Y Adl »idg JamE I I
35 gU 933 TeE & 3¢ 387 3% IATE I Il
&% a7de I3 I3 IfAT I6 A3 g0 HI'E J I
% o fdar faarfmrgs 9o gag g9urfeE I 1
I A3T fiW AdrfenT u3 oast o 9uTE T |
HaYH U3 3 fan™ 39 Adr wHs I7fe T |

3B FIRIT TIraT @< vod HS JEE J I

JH UHd €2dE SH gd oe JdI% 8% g1E J I
€u% TE® WUs UT 39 gBd 4a He'E I I
U UBHE 093t &% U3 fiFg o3 ufe 3 131
BUS SUT € 391 5715 I6 I WS W3TE T Il
g94 HUS AJT AH U3 I % UyBE yUTfE J ||
o3 UBST Hdet IfE gInAs 83 wufE T I

g3 13 WHA'T U3 9= Ay fags g3 fe T |
OHS OH'X A9... J191 J1F o o BIE T I
a3 U3 €3 © ugemifs 33 As &t As fsazfe 9 s
Jd6° I3 S UIB uIsa yute J |

HJ 99 U O9H IfE ... ws w3TfE T |

A sfog aferr &9 ¥3 yzar Hetfe 9 Il




63.

fogzr fdg 9= w3 yzar garfe 9 |l

Afar »idfs 37 791 I& A Hay w3TfE T |
... A6 I HAS HA® JIE arfe J I

an faer fAT gt fowrs a== 237fE T I

JoH H& Y3 9uR & fagar & fed rAfE 3 1
g3 a1 difde fiw ©% ded e yute T €1

. YA & &g UHGT &7 UIR UT ATE I

HH f3nirfar g8 & g3 a9 Hfg urfe 1onqi21l
Report Sodhak Committee, p.96

38



